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HIS colleton i is made to encourage per ſons 2 form a little acquaintanze with the Art of Singing, 
and to furnſ a conventent Book of Tunes for a place of worſhip. To anſwer theſe ends, the 
Editor has given the plaineſt inſtructions he was able, the tunes are jet on the moſt eaſy keys, and the 


| price is fixed as low as poſſible; the compiler being determined not to get any thing by it. The Tunes 


in each metre are placed alvtabeicath, (J.) ſhort metre, (2.) common metre, (3.) long metre, 
(4.) common metre double, (5) long metre double, (6.) peculiar meaſures. To render it more ex- 
tenſively uſeful, the tunes are collected from very different parts of the kingdom, and ſeveral pages 
with blank lines are added af the end, on which any others, that are peculiar 70 each Place, may be 


written 4 Vn. 
5 


Since this collection was firſt ſent abroad, a Second Part has been publiſhed, containing Anthems 


and other Tunes, more proper to entertain and improve thoſe who have made ſome proficiency in the Art 


of Singing, than to be introduced into publick worſhip. Sold by Mr. HS, Price half bound 


28. 6d. bound 3. 
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CGN TEN TS of the INTRODUCTION, 


H AP. I. Of Tune in general — Attempts 4% Cray, II. Of Time — Deſcribes all the articles which 
„ give an idea of muſical intervals, ſemi-tones, tones, relate to time, & 1-9; the different kinds of time, and 


leſs and greater ſeconds, thirds, fourths, Fc. & i—10z| the moods of 2ach; § 10—13; treats of beating time, 


teaches the names of the notes, and the uſe of thoſe § 14—21; defines a repeat, and the effect of it in re- 
names to determine the intervals of ſound, & 10—24 ; | ſpect to time, 8 22, 233 and emphaſis, & 24, 25. 
deſcribes the feale of muſick, and the compaſs it takes | 


' in, § 25—27; and the manner of drawing out this Chap. UI. Treats of pitching « a tune. 
ſcale upon lines and ſpaces, and of giving names to 


them, § 28, 29; explains the buſineſs of ſinging in Cap. IV. Of Compolition — Treats of Intervals 
parts, & 30—343 ſhews how theſe parts are drawn | as divided into Diſcords, imper fett and perfed Con- 
out on diſtinf# ſlaves, & 35—39; how theſe taves are cords, & 1—3 ; the relation which the upper parts 
diſtinguiſhed by the cliffs, and the names of the lines ſhould have to the baſs, F 4—6, and to each other, 


to find mi on any cliff, and with any number of concord,  8—12 ; of concords which are diſallowed, 
flats and ſharps, & 47—59; why ſo many flats and F 13—17; the connexion and oppeſition of the parts, 
ſharps are uſed, and how the number of them may be | F 18—20; the caſes in which diſcords are allowed, 8 
leſſened in vocal muſick, F 6bo—65. The chapter con- | 21, 22; inharmonical relation, & 233 and midale 
cludes with a few plain directions, by which a perſon, | cloſes, § 24. 

who cannot underſtand ail theſe articles, or does not 

4  ebuſe to be at the pains of learning them, may learn all Chap. v. Contains miſcellancous Advices in regard to 


the tunes in this collection in a mechamcal way, with Singing. 
very little trouble. | | 


. 
105 
0 Tor 
2 
* 
8 
; 45; 
77 
8 
"SY 
5 . 
ALS 
1 
2 


» 
_— - 
10 
3 
a 
4 b 
1 
. 
4 
is. 
„ 


and ſpaces are found thereby, $ 49—46 ; reaches how | F 7; of beginning a tune, and paſſing from concord to 
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Short Metre, 


"anterbury — A 25 


Y 


"A Lderney — A 11 
St. Anthony's C 11 
*. * GC. 
Bedford OS 
Birmingham — AX 1 
Denton —— G% 5 
Leiceſter— A 14 
Newcaſtle —— Gx 14 
Orange —— A 15 
St. Peter's —— GN 15 
Pſalm 8 —— A 16 
— 19 — 16 
2 — I 
Roy al g — 6 = 
St. Simon's — G% 18 
 Southwell — A 19 
Wirkſworth — G& 19 
Common Metre. 1 
Althorpe — A 20 
St. Ann's — D 20 
Bangor — E 21 
Bedford 1 
Ben's Garden — G% 22 
Benſon 1A 22 
Beverly — Gx% 23 
8 — G 23 
Bovey-Tracy — C 24 
Cambridge —_ G 24 
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Colchefter — D 25 
Crowle ——— A 26 
Daventrty — A 26 
St. David's — G 27 
St. Dunſtan's — A 27 
Dunweſton C 28 
| Elenborough — G 28 
Gainſborough — GN 29 
St. George's — G 29 
Gorden —— GX 30 
Hertford —— A 30 
St. James's — B 31 
Irſh — PF or G 31 
St. Ive's —— GX 32 
Kerſtal —— B 32 
Kidderminſter — Gx 33 
| Leeds — A 33 
Leek — A 34 
Mancheſter — G 34 
Mancheſter nw QC 35 
St. Michael's — G&K 35 
St. Neot's — G 36 
Northampton — G% 36 
Norwich — AK 37 
Nottingham — B 37 
Portſmouth — Gx 38 
Ringley — G * 38 
devenoaks — C 39 
Southampton — G& 39 
Stfoud G% 40 
Stroudwater = A 40 | 


of TUNKES. 


| Sturminſter — * 
Totneſs —— C 
Uppingham — A 
Wakefeld — A 

Walney — A 
Walſal — G 

| Weſterham — A 

Windſor— A 

Long Metre. 

| Angel's Song — G 
Babylon's Streams G 
Bath A 
Berwick — (3% 
Coventry —— E 
Darwent — 5 
Evening * * 
Green's 100 — A 
Lavington B 
St. Mark's — Fs 
Minſhull A 
Morning Hymn A 
St. Nicholas's — A 
Palm 1o0 OC 
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| Quercy — 6 

| Rochford — G 
Savoy — A 
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41 Virginia — DX 
41 | Wareham — C 
42 | Wells — PF 
42 | Wincheſter — C 
43 | Winterbourn — B or C 
43 | Yarmouth — G* 
4+ | Double Common Metre, 
++ | Ipplepen E 
i St. Matthew's — CW 
45 4 Filted — G 
45 Plalm 23 — A 
40 Sion Tune A 
con Double Long Metre. 
47 
47 | 8. Luke's U 
48 Peculiar Meaſures. 
48 | | Old 5oth Pſalm G * 
49 Mottram Db 
49 Crewkhorn A 
50 | New roth Pſalm G 
50 | Pf. 104 — A 
T1; þ 113 Mr. Jennings's C 
514 Chetham's A 
52 Newton — C 
$2 | — 122 F 
53 Chicheſter G 
53 | — 148 Stockport G 
54 Old — D 
$4 | __ Green's C 
55 New — A 
55 
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§. 1. XK FHEN eight church-bells are rung round, (i. e. 
| not in changes,) the firſt has the ſhrilleſt or 
higheſt ſound, and the reſt ſucceed each other by regular in- 
tervals to the great bell, which has the deepeſt ſound. 
Theſe intervals however are not equal; but, as bells are 
commonly tuned, a good ear will perceive there is lefs dif- 
ference between the found of the firſt and ſecond, and of 


the fifth and ſixth, than there is between any other two which 


are ſounded the one immediately after the other. 

N. B. The ſmalleſt bell is here all along called the firſt, 
the ſmalleſt but one the ſecond, &c. though ringers ſometimes 
reckon them the contrary way, Boy 

2. The interval between the found of the firſt and ſecond, 
or the fifth and ſixth, is called a /emi-tone, or half-tone ; all 
the others are double to theſe, and are called tones. 

3. Though the human voice can form ſounds that do not 
differ from each other ſo much as a ſemi-tone, it is found in 
practice that the moſt agreeable interyal by which the voice 


SIS. 


1 . 
Of Tune in general, or muſical Sounds; and of finging by Notes. 


can aſcend or deſcend, is either a ſemi-tone or ſome number 


of ſemi-tones, For inſtance, whatever ſound a perſon makes, 
if he would have the next to be higher than the firſt, he muſt 
not rife leſs than a ſemi-tone; if more than that, a tone; or 
a tone and a ſemi- tone; or two tones, Cc. and the ſame in 
deſcending. . 

4. The interval from any bell to the next is called a ſecond, 
whether it be a tone or ſemi- tone; to the next but one a 
third, &c. for in reckoning the intervals both the extremes 
are counted: for inſtance, from the firſt to the third is a third, 
from the third to the fifth is another third, from the fifth to 
the eighth is a fourth. 5 

5. The ſeries of ſounds from the firſt bell to the eighth is 
called an octave. Now it appears from what is ſaid above 
(S. 1, 2.) that this conſiſts of five tones and two ſemi- tones. 

6. If a perſon had two ſets of bells tuned in the manner 
of our church bells (eight in each ſet) and the loweſt of one 
ſet were uniſon (i. e. of the ſame ſound) with the firſt of the 


other, 
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. Of Semi-Tones and Tones, leſs and greater Thirds, Fourths, Fifths, &c. 


other, he might lay aſide one of theſe and keep only fifteen, 
without altering the ſeries of ſounds. Theſe fifteen bells 
would ſound two octaves; the firſt from the firſt bell to the 
eighth, the ſecond from the eighth to the fifteenth, and the 


ſemi-tones would fall out in the ſame places in the ſecond - 


Octave as in the firſt. See this illuſtrated Plate I. No. 1. 
where the different diſtances of the lines denote the ſemi- 
tones and tones. 

If he had a mind to ring only ſome eight of theſe 
fifteen bells, he might begin with any one of the firſt eight 
bells, and ring that with the ſeven that immediately follow 


tit. Now in theſe cafes the ſemi-tones will not always fal! 


out in the ſame places. 

For inſtance; if he begins with the ſecond bell, the ſemi- 
tones will be the intervals between the fourth nd hfth, the 
ſeventh and eighth, as in Plate I. Ne. 2. If he begins with 
the third bell, the ſemi-tones will be the intervals between the 


third and fourth, the ſixth and ſeventh, as in Ne. 3. and thus 


the ſemi-tones will continually change their places till he be- 
gins with the eighth bell, when they will be in the ſame 
Places as when he began with the firſt. See Ne. 1—8, 
3. The ſemi-tones ſhifting their places in this manner, muſt 
make the air of each octave different from that of the others. 
9. Indecd at whatever bell he begins, the whole interval 


from that to the eighth below will be the ſame (viz. five 


tones and two ſemi-tones) as appears from the ſcheme, Every 
eighth therefore is the ſame interval. 


But if he ſometimes begins the octave with one bell, and 


ſometimes with another, the intervals from the firſt to any 


other in the ſeries (v. g. the 2d, 3d, 4th, 5th, 6th, 7th) 


— ate cate 633 


will not be the ſame. For inſtance, if he begins with the 


firſt bel] (Ne. 1.) the ſecond will be but a ſemi-tone lower, 


the third a ſemi-tone and tone, the fourth a ſemi-tone and 
two tones, the fifth a ſemi-tone and three tones, the ſixth 
two ſemi-tones and three tones, the ſeventh two ſemi- tones 
and four tones, 

But if he begins with the ſecond bell (No. 2.) the ſecond 
from thence will be a tone below it: the third will be two 
tones ; the fourth, three tones; the fifth, three tones and a 
ſemi-tone; the ſixth, four tones and a Am tone; the ſe- 
venth, five tones and a ſemi- tone. 

In both theſe caſes, the fifth conſiſts of three tones and a 
ſemi-tone: but if the octave begins with the fifth bell, the 
fifth from thence will only conſiſt of two tones and two 
5 tones. Ne. 5. 

Of each interval of ſound therefore, excepting an 
ciaheh, there are two kinds, the leſs and greater, the greater 
conſiſting always of a ſemi-tone more than the leſs, 

2d, 3d, 4th, 5th, 6th, 7th, 8th. 
_- Lels contains: 5 14 22.4 [© 4 done 

Greater contains 1 2 3 1 n , -- 

This may ſerve to explain the nature of muſical intervals; 
for the different degrees of ſound, as performed by the voice 
or any inſtrument, are the ſame as on the bells, and the 
tones and ſemi-tones, and conſequently all the other inter- 


vals (greater or leſs) fall out in the ſame order. 


11. A number of ſounds that ſucceed each other may be 
called a muſical air, i 


12, Before a perſon can give the true ſound of any air 


8 of muſick which i is written down, it is neceſſary, 


01-0 


Of counting the Lines, giving Names to the Notes, and ſounding the Tones ond Semi-lones, 7 


(I.) That he ſhould know in what part of it the ſemi- 


tones fall; (2.) That he ſhould be able to riſe and fall a tone 
and ſemi- tone with truth and certainty; and (3.) Lo found 
any larger interval, as a Jeſs or greater third, AY fifth, &c. 
The attainment of each of theſe is greatly affifted by a 
kind of mechanical method, which is as follows : 
13. Every piece of muſick is writ- down on a certain 
number of lines, which have ſpaces between them. 

14. Theſe lines and ſpaces are counted from the bottom; 
the loweſt is called the firſt, the next above that the ſecond, &c. 

15. Each line and each ſpace denotes a diſtinct interval, 
For inſtance; if the firſt note (or muſical character) is on 
the firſt line, and the ſecond on the firſt ſpace, this note is a 
ſecond above the firſt; if on the ſecond line, it is a third, &c. 

16. All the notes that ſtand on any one line or ſpace are 
called by one name; thoſe on the next above or below by 
another name, c. | 

17. Theſe names are only W mi, fa, ſol, and la. Mi 
determines the place of all the reſt; for inſtance, if the 
notes on the firſt line are to be called mi, thoſe on the firſt 
ſpace muſt be called fa; the ſecond line, ſol; the ſecond 
ſpace, la; the third line, fa; the third ſpace, fol ; the fourth 
line, la; the fourth ſpace, mi; and ſo the ſeries proceeds as 
before. From mi therefore, wherever it ſtands, counting up- 


wards, the names of the notes, in a regular ſeries, are fa, ſol,- 


1a, fa, ſol, la; and downwards, la, ſol, fa, la, ſol, fa; then 
mi returns, and the names are repeated i in the ſame oder; 
18. The intervals from fa to ſol, ſol to la, and la to mi, 


are tones; from mi to fa, and from la to fa, are only ſemi- 


tones, 
I 


able to ſing an octave 1 in the aſcending and deſcending feries. 


19. By learning therefore to find mi, the places of the 
tones and ſemi-tones are determined; for the note immedi- 
ately above mi is fa, which muſt thereſore be ſounded but 3 
ſemi-tone higher, The fourth above mi is la, the next 
above which is fa, the other ſemi-tone. _ 

20. A perſon may beſt learn to ſound the tones and ſemi- 
tones by beginning with a low ſound, and thence riſing an 

octave by regular intervals, calling the notes in the ſeries by 
their proper names, and railing each above the former a 
tone or ſemi-tone, as its name intimates ; (§. 18.) but this 
cannot be lcarned without aſſiſtance. 

21. If a perſon Jearns by a maſter or an inſtrument, it is 
common to begin with the note a third below mi; thence 
riſing an octave, the notes are ſol, la, mi, fa, ſol, la, fa, ſol; 
and deſcending from the higheſt to the loweſt, ſol, fa, la, ſol, 
fa, mi, la, fol. See the eight notes plate 8. "This muſt be 
very often done, till the voice is habituated to found the 
tones and ſemi- tones in their proper places, according to the 
names of the notes, and the car to diſtinguiſh them certainly 
and accurately 

22, A perſon may learn this by ſinging along with a ſet 
of eight bells. He then begins at the higheſt note; which, 


as bells are commonly tuned, anſwers to fa, the ſecond to 


mi: the whole ſeries is fa, mi, la, fol, fa, la, fol, fa. When 
he is able, without the bells, to Goa the deſcending octave 
exactly, it ſeems not impoſſible for him to begin at the loweſt 
found, and riſe by the proper intervals to the higheſt. But it is 
ſcarce neceſſary to mention this expedient, as few will want 
to ſing who cannot procure the aſſiſtance of ſome one who is 


23. 


23. When, by often ſinging an octave, a perſon has 
learned to ſound the tones and ſemi- tones exactly, he ma 


eaſily learn to riſe or fall by larger intervals; by firſt ſound-. 


ing all the intermediate notes, and then only the extremes; 
for inſtance, in order to ſound a fourth, let him firſt ſound 


the frſt, ſecond, third, and fourth, e then only the firſt 


and fourth, omitting the ſecond and third; and thus of any 
other. 

24. When he can do this, the next buſineſs is to find mi, 
which will teach him the names of all the other notes, and 


conſequently what intervals are ſemi- tones or tones, leſs or 


greater thirds, fourths, fifths, &c. But before directions are 
given for this, many things are to be explained. 


25. Let a man, whoſe voice is ſtrong, form the 481 
ſound he is able, and from thence riſe an octave. Let an- 


other man, whoſe voice is naturally of a higher pitch, take 
the laſt ſound and riſe from thence through another octave. 
Women's and children's voices are commonly more {ſhrill 
than men's, and are really an octave above theirs, when 
they ſeem to be uniſon with them. Let a woman then ſing 


the latter of theſe two octaves: at the laſt note of it ſhe will 


be an eighth above the man with whom ſhe ſings, two eighths 
above the height at which he began to ſing, and three eighths 


above the firſt note which the firſt man ſounded, 


26. Some voices are able to riſe ſo much higher, and 
others to ſink ſo much deeper than is here ſuppoſed, that 


the higheſt note of one ſhall be four eighths (rams the deepeſt 
of the other. 


27. Nevertheleſs the ſcale of the human voice is common- 


ly reckoned to conſiſt of three eighths, or twenty-two different 


* 


— Of ſounding the larger Intervals. The Scale of Muſt > drawn out upon Lines and Spaces; their Names, 


ſounds ; the intervals are twenty-one, of which hfteen are 
tones and fix ſemi-tones. 

28. If eleven lines were drawn, and a note were ſet on the 
loweſt line, another on the ſpace above it, a third on the 
ſecond line, &. the twenty-ſecond note would ftand in the 


ſpace above the higheſt line, and this would repreſent the 
e's ſcale of notes. 


. Theſe ſeveral lines and ſpaces are called after the | 
—_— of the firſt ſeven letters of the alphabet, A, B, C, D, 


E, F, and G. "Theſe being repeated three times make 
twenty-one, and the firſt being repeated a fourth time makes 
twenty-two. The firſt line is called G, and, as this is the 
laſt letter, the ſeries begins again, the firſt ſpace i is called 
A, the ſecond, line B, &c.. the eleventh line is A, and the 
ſpace above it G, which compleats the ſcale, 

30. There are ſeveral ſounds which when they are made 


at the ſame time, afford the ear a ſenſible pleaſure; theſe are 
ſaid to be Concords to each other. The compoſition of theſe 


ſounds is called Harmony. Other ſounds, if made together, 
would give the ear pain; theſe are called Diſcords. 


A ſound which is a third, a fifth, a fixth, or an eighth 


from another, is a concord; a ſecond, fourth, or ſeventh, 
is a diſcord. 

31. Hence it follows, that if different perſons mid 
different airs, the ear will be entertained if the ſounds which 
are made by each are concords to thoſe which are made at 


the ſame time by the others. 


32. Two, three, or four of theſe Arora airs are 1 ſun 


at the ſame time, and ſeldom more than four? in church muſiek, 
where only v voices. are employed. 


33. A 
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Of ſinging in Parts; the Staff belonging to each. The Connection of the Parts. Of Cliffs. 9 


33. A tune often conſiſts of two or more of theſe airs, which 
in reſpect to the whole are called parts. The loweſt part is 


the baſs, next to that the tenor, the third the contra, the fourth 
the treble. The baſs is commonly the en, though ſome 


notes of it may riſe above the tenor. 

34. Some tunes inſtead of a treble have a medius. This is 
much the ſame as a treble, excepting that it is intended to be 
ſung by men's voices, and a treble by women's or children's, 
which are an octave higher. If a tune is well compoſed, the 


part intended for a treble will not ſound altogether ſo well, if 


ſung by men; nor a medius if ſung by women. Thus for in- 
ſtance, a note in the treble which is a fiſth above a correſpond- 
ent note in {ome other part, will be a fourth below it if ſung 


as a medius; a note in the medius which is a fifth below the 
correſpondent note, will become a fourth above it, if ſung as a 


treble, See F. 30. But in common it is no great matter whether 
this part is fung as a medius or treble, 

35. Though the whole ſcale of the human voice is reckon- 
ed to contain twenty-two different ſounds, and conſequently 


would require eleven lines and their ſpaces to range all the 


notes from the joweſt to the higheit, the compaſs of any 
one part is ſeldom more than ten or twelve notes, and there- 
fore five lines and ſpaces are in common ſufficient to contain 
them all. If any note riſes or falls beyond the compaſs of 


five lines, a line is occaſionally drawn tor it, which is called 


a ladger- line. The five lines appropriated to each part is called 
its Laß. . 

36. As there is a ſtaff for each of the ſour parts, W con- 
king of five lines, and the whole ſcale conſiſts of no more 


than eleven, ($. 28.) it follows that ſome of the ſame lines 


muſt belong to different ſtaves; for inſtance, the 1, 2, 3, 4, 
and 5th lines are the baſs-ſtaft; the 3, 4, 5, 6, and 7 are the 
tenor-ſtaff. Here the 3, 4, and 5th lines belong both to the 
baſs and tenor; and thus of the relt ; as appears by the ſcheme, 
Plate I. Ne. 9. where the whole ſcale is drawn firſt, and then 
the ſeveral lines that belong to each part are taken by themſelves. 

37 N. B. The proper place of mi is in B, and therefore 
the natural order of all the notes in the ſcale is repreſented in 
the ſcheme referred to in the laſt 5. 

38. By inſpecting this-ſcheme a perſon may eafily ſec the 
connection of the ſeveral parts, and may count the diſtance 
between a note in one, and any note in either of the other 


parts: for inſtance, a note on the fifth line of the baſs is uni- 


fon to one that ſtands on the third of the.tenor, or the ſecond 
of the contra, and a fifth below a note which ſtands on the 


Hrſt line of the treble. If a note ſtands on the ſame line or 


{pace in each part, the note in the baſs is a fifth below that in 
the tenor, a ſeventh below that in the contra, and a thirteenth 
below that in the treble, 

29. It would not be difficult to ” Gal both the' letters and 
notes that belong to each line or ſpace in every part, by this 
ſcheme; but to make it more eaſy, another ſcheme is added 
(No 10.) in which each ſtaff is drawn apart. 

40. T he mark at che beginning of each ſtaff (No. 10.) is 
called a di. The name is a corruption of the Latin wr 


clavis, a key. The cliff, by informing us how the letters ſtand, 


diſcovers the place of mi and the names of all the other notes, 


and of conſequence Jets a perſon into the knowledge of the 
whole tune, 


. 41, The lirſt! is called the G cliff, not only becauſe it re- 
| | B lemblcs 


10 Of finding Mi in the natural Key. Of the Flat, Sharp, and Natural; the Uſe of occaſional Flats, 8c. 


embles a careleſs kind of G, but chiefly becauſe the line i in 


which it is ſet, which is always the ſecond, is G. | 
42. The cliff of the tenor. and contra conſiſts of two up- 
right and two tranſverſe ſtrokes z the line which paſſes between 
— tranſverſe ſtrokes is always C. This is therefore called 


the C cliff. In the tenor it is commonly the fourth line, and 


in the contra the third; it is placed on any line, but moſt fre- 


quently on one or other of theſe. 


43. The cliff of the baſs is a kind of C (ſometimes invert- 
ed) with two tittles. This is called the F cliff, becauſe the 
line on which it is ſet (i. e. between the two tittles) is 
always F. 

44. As the cliff determines the name of one line, i it 1s eaſy 
from thence to find the names of all the reſt, by counting 
from thence towards the top of the ſtaff as the letters ſtand 
in the alphabet, and towards the bottom by naming the letters 
backwards, beginning each way from the cliff letter. 

45. As Bis the natural place of mi, to find where mi ſtands, 


let a perſon firſt obſerve the cliff; then let him count the let- 


ters according to the laſt diredhion, upwards and downwards, 
till he comes to B: all the notes which ſtand on that line or 
ipace are mi, and the order of all the reſt is determined by 8. 
16, 1 

46. + Alittle examination of the laſt ſcheme (Plate I. No 10. 
will make this plain ; where the ſeries of the letters aſcending 
and deſcending from the letter of the cliff is marked, and of 


the notes each way from mi. 


47. It the notes on B were eye called mi, theſe rules 
would never fail to diſcover where to find it; but it often 


changes its place, which makes many farther rules neceſſary. 


48. b is called a flat, & a ſharp, and H a natural. 

49. When a flat occurs in the courſe of a tune, it directs 
that the note which immediatly follows it is to be ſung a ſemi- 
tone lower than it ought otherwiſe to have been. N. B. A flat 
is ſeldom ſet before any other note than mi, which in that 


caſe is better called, and ſung fa. A ſharp directs that the 


note immediately following it is to be ſung a ſemi-tone high- 
er than its natural found ; but neither of them when they Ire 
ſet thus, occaſionally, affects any more than the note which 
immediately follows, or at moſt thoſe that ſtand on the ſame 
line or ſpace following one another, without any other note 
coming between them. 

50. A flat or ſharp ſet at the beginning of a tune affects all 
the notes throughout the whole tune which ſtand on the line 
or ſpace on which it is ſet, the one ſinking, the other raiſing 


them half a tone. 


5 1. A natural takes off the effect of the flat or ſha rp from 
the note before which it ſtands, and ſhews that it is to be ſung 
as in the natural ſtate; from hence it takes its name. If a 
ſharp preceded, its effect is much the ſame as a flat ; if a flat, 


it has the ſame uſe as a ſharp. 


52. As flats and ſharps ſet at the beginning of a tune affect 


all the notes on the line or ſpace where they ſtand, the eaſieſt 


way of making the alteration is by changing the place of mi. 
53.:To illuſtrate this in the caſe of flats. In the natural 


fate the notes on A are called la, upon B mi; this interval 
therefore is a tone: but if a flat is ſet in B, all the notes in B 


muſt be ſounded only a ſemi- tone higher than if they ſtood 
in A; call them fa therefore, and the alteration is made. 


Mi is always a fourth above and a fifth below _ as my be 
| cen 
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The Manner and Uſe of tranſpoſing Mi on Account of Flats and Sharps, 1t 


ſeen in the ſcale (Plate I. No. 9.); the notes in E muſt there- 


fore be called mi, for E is juſt that diſtance above and below 


B. If a ſecond flat is ſet, it muſt be placed where mi laſt ſtood, 


i. e. in E: this being now called fa, and mi (being removed to 
the fourth place above, and the fifth below) will ſtand in A. 
If a third flat be added, it muſt again ſtand where mi laſt ſtood, 
i. e. in A; the notes in A being now called fa, mi will re- 
28 again to the fourth above and the fifth below, that is, 
to 

54. A ſharp is ; always ſet on a line or ſpace on which the 
notes would otherwiſe have been called fa. The notes on 
F in the natural ſtate are fa, and this is the firſt place that 
admits a ſharp ; now if the notes upon F are called mi, and 
ſung accordingly, the effect of the ſharp will be expreſſed, for 
they will be ſung a ſemi-tone higher than before. As the 
fifth above and the fourth below mi is always fa, that will be 


the name of all the notes in C, for C is that diſtance from F. 
If a ſecond ſharp is added, it muſt be ſet in C, and then the 
notes in C muſt be called mi. The fifth above and the fourth. 
below, 1. e. G, will now be fa, and therefore G is the place 


of a third ſharp, and then inſtead of fa the notes in G will 
be called mi. 


55- No more flats or ſharps are neceſlary ; for it is evident 
by looking over the two laſt 5. that mi has ſtood ſucceſſively 


on every letter, and conſequently a fourth flat or ſharp would 


only remove it into ſome other place where it has already 


been. 


56. This may give ſome notion of the effect of flats and 
ſharps placed at the beginning of a tune, and of the reaſon 


of changing the rauer of mi; by which the * n | 


only to affect the notes upon one letter, is made, and all the 
the others remain as before. 
57. But for practice this is beſt learnt mechanically, i. e. 
by committing to memory and applying the following Rules. 
If neither flat nor ſharp is ſet at the beginning of a tune, 


the notes in B are mi. 


If B has a flat, miis in E. 

If B and E have flats, mi is in A. 

If B, E, and A have flats, mi is in D. 

If F has a ſharp, mi is in F. 

If F and C are ſharp, mi is in C. 

It F, C, and G are ſharp, mi is in (3. 

58, Some letters occur twice in a ſtaff; (for inſtance, the 
loweſt line and fourth ſpace are always the fame, and the firſt 
{pace and higheſt line) if therefore a flat or ſharp is ſet in both 
places, it is reckoned but one flat or ſharp. 

59. Mr is found on every cliff by the fame rule: for in- 
ſtance, though B does not ſtand in the {ame place in any two 

of the Cliffs, yet, if there is neither flat nor ſharp ſet at the 
beginning of a tune, mi is in B, where-ever B is found, and fo 
in any other caſe. 

To find mi therefore in any tune, firſt obſerve whether 
there are flats or ſharps ; the rules §. 57 will ſhew on what 
letter mi ſtands; then obſerve the cliff, and by F. 44, or 
the ſcheme, Plate I. No. 10. the letter is eaſily found, and 
conſequently the place of mi. 

60. If the firſt note of a tune ſtands in A, without flat or 
ſharp, it muſt be called la, and the notes on the line or ſpace 
above it mi, &c. 

If the firſt note Rood on E, F having a * that note 

B 2 Would 


12 Why ſo many Flats and Sharps are uſed ; one Sharp may ſuffice in Focal Muſick. 


would be la, and thoſe in the line or ſpace above it 
mi, &c, | 

If a perſon takes a tune which begins upon A natural, and 
ſets the firſt note on E with one ſharp, taking care to place 
all the following notes as much above or below E, as in the 
copy from whence he tranſcribes they are above or below A, 
the tune will be the ſame. See Plate III. N“. 1. where the 
Hirſt line of Windſor tune is writ in theſe different forms. 
If the tune in theſe different forms were given to different 
perſons to be ſung, if they ſounded the firſt note uniſon, the 
names and found of all the reſt would be the ſame. 

61. This cannot eaſily be done upon muſical inſtruments, 
becauſe upon them each letter has a certain ſound ; for in- 
ſtance, there is a particular key of a harpſichord or organ, 
which a perſon always ſtrikes when he would ſound a note 
that ſtands on A natural, another key for a note in E, &c. 
Ir a tune ſo differently written as is ſuppoſed in the laſt ſection, 
and the caſe there referred to, were given to be performed by 
two perſons on ſuch inſtruments, they would play the ſame 

air, but one would begin, and ſound every following note 
a fourth above the other, Es, 

62. There is a certain height at which it is moſt agreeable 
that any particular tune ſhould begin; now ſince the letter 
on which the firſt note is ſet determines the height, if jt is to 
be played on an inſtrument (§. 61.) all the variety occation- 
ed by flats and ſharps is necetlary in inſtrumental muſick. 

63. But nothing determines the pitch of the voice: if one 
tune begins on A, and another in E, a perſon may begin 
both at the ſame height. The univerſal rule. to determine the 
height of the firſt note 1s, that it muſt be ſuch that all the 


other notes, above or below, may be ſounded with eaſe, and 
agrecable to the nature of the compoſition. _ 

64. Hence it appears to be of leſs conſequence on what 
letter a tune begins which is deſigned for the voice, and 
therefore, where no inſtrument is concerned, ſuch a number 
of flats and ſharps are not neceſſary. 


65. Yet even in vocal muſick it is not proper to lay them 


all atide, ſince it would often make ſeveral ledger lines neceſſa- 


ry, Whigh would be attended with manifeſt inconvenience. 
For inſtance, ſuppoſe the firſt note of a tune is fa above mi, 
if the higheſt note is but a fifth above the firſt, it may well 
enough begin on C natural : but if the higheſt note is an 
eighth above the firſt, it would ſtand on the ſecond ledger 
line. In this caſe the firſt note would be better placed on & 
with a ſharp in F. Moſt tunes may however be ſet for the 
voice either without flats or ſharps, or with only one ſharp. 
The ſcheme, Plate II. ſhews how all the reſt may be reduced 
to the G cliff, 5 8 


66. The moſt proper way of writing down the ſeveral parts 


is to place them on ſtaves with different cliffs (as in the 


ſcheme, Plate I. N*. 10.) i. e. the baſs on the F cliff, the 
eng with the C cliff on the fourth line, the contra with 
the C cliff on the third line, and the treble on the G cliff. 
But many perſons have of late ſet the tenor and contra on 
the G cliff, as well as the treble. This is undoubtedly leſs 


accurate than the other method: it does not ſhew the con- 
nection of the parts fo well, and makes it more difficult 
to count the diſtance -of the correſpondent notes, becauſe a 
note on any letter in the tenor and contra, is to be reckoned. 
an octave lower than if it was found in the treble, F 5 in⸗ 
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Two Cliffs are ſufficient. Of the flat and ſharp Key, a Tye, and a Direct. 


ſtance, a note upon A, in the tenor or contra, is uniſon to 
one that ſtands on the fifth line of the baſs; but a note in the 
ſame ſpace in the treble is an eighth above it; and ſo in every 


other cafe. This inconvenience however will chiefly affect 


thoſe who want to compoſe, or examine the compoſition of 
a tune ; and before they attempt this, it may be preſumed 
they will ſo far make themſelves maſters of the matter, as 
to find no great difficulty in it. And therefore, 

67. As the number of cliffs increaſes the difficulty of learn- 
ing to ſing, by tranſpoſing the letters, and conſequently mi 
and all the other notes, the treble, contra and tenor of all the 
tunes in this collection are ſet upon the G cliff. To eaſe the 
learner farther, all the tunes are ſet either without flats or 
{harps, or with only one ſharp. A perſon therefore, to learn 
theſe tunes, needs only to make himſelf maſter of the notes on 
the G and F cliff in theſe two caſes, Yet it may beproper 
to learn the place of the notes in any cliff, and with any num- 
ber of flats or ſharps becauſe they often occur in other col- 
lections. It was therefore thought proper to give ſo particular 
an account of them as above, though the following tunes may 
be learnt by a perſon who knows nothing of many articles 


that have been mentioned, 


* 


5 5 HE Author has given as plain an account as he was able of the ſeveral Articles in this chapter; and he apprehends 
all of them deſerve the careful ſtudy of ſuch as deſire in any degree to underſtand the grounds of the art. But as 
children, and ſome others, may find it difficult, at firſt, to learn ſuch a variety of articles, he has here added a few plain 
obſervations concerning the principal matters, which may enable a perſon, in a {fort of mechanical way, to ſing the tunes in 
the following collection. The obſervations are delivered in rhyme, that they may be more eafily remembered. They 


Ds. 


at the begininng of a tune ; but to the manner in which the 


tune concludes. The laſt note of the baſs is called the key - 


note : if the third above it is a greater third, the tune is ſaid 
to be in a ſharp key; if a leſs third, the key is flat. Almoit 
all tunes end in fa, or la; the third above la is a leſs, above 
fa is a greater; the key therefore of all tunes that end in la is 
flat; and in fa, ſharp. This is not improperly called a key, 
for it diſcovers in a great meaſure the air of the whole tune; 
the ſharp key being chearful, the flat more grave and ſo— 
lemn. | 


69. An arch over or under two or more notes, intimates 


that they are to be ſung to one ſyllable , but in ſinging by 
notes it 1s better to call each by its proper name, as it they 
were not tied in this manner. , 


50. A kind of W (ſee Pl. 8. ſtaff 2.) is called a direct. Tt 
is placed at the end of a ſtaff, to direct to the firſt note of that 
part in the next page, and is thereforE ſet in the place in 
which that note ſtands, + ; 


| ſhould 


F2 
68. Tunes are diſtinguiſhed into thoſe that ſtand on a fat 
or ſharp key. This has no reference to the flats or ſharps ſet 


* WF 
— eee 


. N p 
Rar ewes Ne 


14 Directicus for learning all the Tunes in this Collection in a mechanical Way, with very little Trouble. 
ſhou!d be carefully committed to memory ; but it may ſuffice that a perſon attentively peruſes the notes, which are added 


to explain their meaning and application. 


The treble cliff (a) is ſomething like a G; 
The baſs in figure more reſembles C: 
In tunes that have no ſharp, the notes which are 
Upon the treble's middle line muſt bear 
The name of mi; the loweſt line but one 
Shall, in the baſs, by the tame name be known ; 


as. " * * — r 


But with a ſharp (5), the treble's /owe/? ſpace 
And higheſt line is mi ; the fourth line of the baſs. 

Let i be where it will, twice (c) fa, fol, la 

Are read above; below twice la, ſol, fa; 
And then the mi returns in either way. 

When the laſt note of any baſs is fa, | 

We ſay the key is ſharp (4); a flat key when 'tis la. 


ws TK 
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(a) The Cliff is the firſt mark which occurs at the beginning of a 
tune. The three upper parts in this collection have the treble cliff, 


and are known from each other only by their place, the treble being 


the higheſt, the contra next, and then the tenor. | 

() W is called a ſharp, b a flat, and h a natural. The ſharp here 
meant is placed at the beginning of a tune, immediately after the cliff; 

when it alters the place of mi according to this rule. But ſharps, flats, 

and naturals, are ſometimes placed in the courle of a tune, and then 

they commonly only affect the note which immediately follows them. In 

this caſe a ſharp raiſes the note half a tone, and a flat ſinks it as much. 


A. natural is never placed but when a*{harp or flat has gone before, 
the effe& of which it takes off; and requires the note before which it 


is ſet to be ſung its natural height, as if no ſuch flat or ſharp had been 
inſerted. See the third line of the contra of Angels Song, p. 45. 
where the natural deſtroys the effect of the ſharp ſet at the begin- 
ning, and conſequently the note which follows it ſhould be ſung fa, 


not mi. 


(c) The names of the notes are mi, fa, ſol, and la. All the notes 


that ſtand on one line or ſpace are called by the ſame name: For in- 


9 


ſtance ; on the treble cliff without a ſharp, all that ſtand on the middle 
line are called mi; all on the ſpace above it, fa; on the next line, ſol, 
&c. This may be eaſily underſtood by looking into that part of Plate 
8. where the order of the notes is put down, firſt without a ſharp, and 
then with one. There it appears, that in whatever place mi is, the 
note which ſtands in the next place above it is fa, the next above fa is 


ſol, above ſol is la; then fa, and fol, and la again; after which mi re- 


turns, and the ſeries proceeds as before. But the note which ſtands in 
the next place below mi is to be called la; below la, fol; and below 
ſol, fa; then la, and fol, and fa again; after which mi returns, and 
the whole teries proceeds as hefore. The ſound of fa is but a little 
higher than that of the next note below it, (la or mi). This interval 
is called a ſemi tone or half-tone. The intervals between the other 
notes (ta and ſol, fol and la, la and mi) are double to that, and are 
called tones; but the modulation of the voice, fo as to form a tone or 
ſemi-tone, can only be learnt by practiſing along with a maſter or an 
inſtrument. | 


(4) Thoſe tunes which end in a flat key are generally grave, and 


ſuited to ſolemn occaſions ; thoſe on a ſharp key, to chearfu] pſalms. 
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CHAP. WL 
Of Time. 


ö. I. N ſome tunes al the ſounds ſhould be of equal 
length ; but in others they ſhould be very unequal in 
this reſpect : a due regard to the length of the ſeveral ſounds 


is called keeping of time. 


2. The figures and names of the ſeveral es characters 


or notes muſt be carefully remarked. They may be ſeen Pl. 


8. ſtaff. 1, Their names are a ſemi-bgeve, minim, crotchet, 


* *Quaver, and ſemi-quaver. 


3. The found of theſe notes is to be prolonged to different 
lengths; a ſemi-breve is to be ſounded as long as two minims, 
a minim as two crochets, a crotchet as two quavers, a quaver 
as two ſemi-quavers. Demi-ſemi-quavers, which are joined 
by three croſs- ſtrokes, are ſeldom uſed in church mulick ; 
two are equal to a ſemi- quaver. 

N. B. Formerly they uſed a long ſquare note, called a 
large, for the note of longeſt time; the next was a ſhort ſquare 
note, which was only half the time of the other, and there- 
fore, both in regard to the figure and the time, it was called 
a breve, A round note was ſung half the length of this, and 
therefore was called a ſemi- breve. Such a note with a ſtem 
was half the time of this, and being the ſhorteſt note then 
in uſe was called a nim (from a Latin word which ſignifies 
leaſt). But now the large being entirely laid aſide, and the breve 
ſeldom uſed, the ſhorter notes, crotchets, quavers, &c. have 


been invented. It is probable however that we hold a ſemi- 


4 


Of Time; different kinds of Notes and Reſis; a Hold; dotted Notes. 


breve nearly as long as a large uſed to be ſung, ſo that the 
alteration is rather in the form of the notes, than the — 
nel. of ſinging. 

4. It often happens, eſpecially i in e that while thoſe 


who perform one part are finging, they that take another 


are to be ſilent, and ſometimes all the parts are to be ſilent 


together. There are therefore marks invented which corrct- 


pond to theſe notes, and intimate that ſilence is to be kept 
for ſo long a time as would be employed in ſinging the ſeveral. 


notes, from whence they take their names. Fheſe, from. 
their uſe, are called %s. Sce Pl. 8. ſtaff 1. | 
An arch over or under a note with a dot in it is called 


a hold. See Pl. 8. ſtaff 2. This directs to dwell on the note 
beyand its uſual length of time. For this purpoſe we make 


a ſhort pauſe in beating; 3 but for a reſt we continue to beat, 
and only ſtop ſinging. W hat is meant by beating will be 
explained below, F. 14, &c. 

6. A note which has a dot after it is to be ſounded half 
as long again as if it had no dot. Such a ſemi-breve is equal 
to three minims, a minim to three crotchets, Oc. See Pl. 8. 
ſtaff 1. 

7. Lines drawn acroſs the ſtaff are called bars. But ſome- 
times a bar ſignifies the ſeveral portions into which a tune is 
divided by theſe lines. 

8. Single bars divide a tune into portions, which i in reſpect 
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PS - Of Bars; the Moods of Time, common and triple; and of beating common Time. 


to time are equal to each other. For inſtance, if all the notes, 
dots, and reſts between one bar and another, taken together, 


are equal to one ſemi-breve, all the notes, &c, in any other 


portion of the ſame tune muſt be equal to one. If one con- 
tains three minims, the others muſt have the ſame, or notes, 
dots, and reſts equal thereto. | 

9. After the notes in a pſalm tune which correſpond to the 
words of each line, there is uſually placed a double bar, or 


in anthems whenever the time or key changes; but they are 


of no uſe in reſpect to time. 

10. Time is either common or triple ; and of each there are 
different degrees of ſwiftneſs, which are ſuggeſted by certain 
marks ſet at the beginning of a tune, called moods. 

11. The principal moods of common time are a common 
YG a C with a ſtroke through it, and the ſame figure inverted, 
vid. Plate 8. ſtaff 2. Each bar in every one of theſe forms of 
common time contains a ſemi-breve or other notes, or reſts, 
or notes and reſts, equal to one. The firſt is ſloweſt the ſecond 
is quicker, but not ſo quick as the laſt ; in this a ſemi-breve 
is not much longer than a minim in the fiſt. A figure of two 
is ſometimes, though ſeldom in church muſick, a mood of 
common time; in this there is but one minim in a bar. 

12. The moſt common moods of triple time are ; and 73. 
Theſe fractions expreſs ſuch a part of a ſemi— breve. + ts 


three halves of a ſemi-breve, for a bar contains three minims. | 


is three fourths of a ſemi-breve, or three crotchets ; for 
e are three crotchets in a bar of this kind of time. See 
PI. 8. ſtaff 2. 


N. B. A ſemi- breve reſt, if there are no notes joined with 


it, is commonly put for the reſt of a bar, though the bar may 
contain more or leſs than a ſemi-breve. 

13. There are ſeveral other moods of time, but they are 
not uſed in church muſick, and may be eaſily underſtood by 


the hint in the laſt ſection, 1. e. if they have the form of a 


fraction they reſpect a ſemi-breve, and ſuppoſing it divided 
into ſo many parts as the lower figure ſignifies, they expreſs ſo 
many of thoſe parts as the higher figure denotes. 

14. In order to give the due length to each bar, and con- 
ſequently to each note, it is uſeful to maintain ſome uniform 
motion, which, like the vibration of a pendulum, may ſerve 
as a meaſure of time. This is talled beating time. 

15. The moſt ſimple and commodious way of beating time 
is with the foot. In common time we raiſe the toe of the 
right foot a little, then drop it to the ground and raiſe the 


heel; after keeping it up a little time we drop it and raiſe the 


toe again, and thus alternately beat the ground with the toe 
and heel at equal intervals. At firſt a perſon will find it dif- 
ficult to preſerve an equal diſtance between his beats ; but it 
may be uſeful to practice by a clock, and if at firſt he ſtands 
and waves his whole body backwards and forwards as his toe 
or heel is ſet to the ground, it will make it much eaſier to 
keep time ; and when he can beat accurately without it, he 
may drop the motion of his body, and move only his foot. 
15. In common time we generally beat twice (i. e. once 
with the toe and once with the h-el) for a minim ; conſe- 
quently four times for a ſemi-breve, and once for a crotchet : 
two quavers are ſung in one beat, or four ſemi-quavers. As 


every bar i in common time is equal to a ſemi- e we beat 
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Of beating Triple Time; 2 imper felt Bars; Repeats; and emphatical Notes. 


four times. But as the inverted C is a very quick time, we of- 


ten beat only once for a minim, and twice in the whole bar; 


but we then beat ſlower than common. 
17. The moſt frequent mood of common time is C with a 
ſtroke through it. The length of a crotchet in this kind of 
time is about a ſecond, and therefore in beating it a perſon 
ſhould keep pace with the pendulum of a common clock. 
Hence a notion may be formed of the length of a beat in every 
other kind of time, whether flower or quicker. | 

18. In triple time marked 3, we beat once for a minim, 
and in proportion for the other notes. The length of a mi- 
nim is much the ſame as a crotchet in the lat mentioned 
time, and may be determined the ſame way. _ 

19. In triple time, marked 3, we hkewiſe beat once 555 
each crotchet, and for the other notes in proportion. In this 
time the intervals from beat to beat are ſhorter than in 
that where the mood is 3; but they are more than half the 
length of them. 

20. In all kinds of triple time 00 we beat twice in a 
bar, 1. e. once with the toe and twice with the heel, It is 
called triple time, becauſe the bars conſiſt of three's : three 
minims, three crotchets, c. 


21. It is an invariable rule in all kinds of time, to beat with 


the toe when we begin a new bar. If the firſt is not a com- 
pleat bar, we muſt begin to beat in ſuch manner that it will 


come to the turn of the toe to drop when we paſs to the firſt 


note of the next bar. 
N. B. The firſt and laſt bars of a tune, and of each line, 
eſpecially in triple time, are ſeldom compleat; but the laſt 


17 
note of each line and the firſt of the next, the laſt note of the 
tune and the firſt of it, make compleat bars, fo that in ſinging 
the whole tune ſeveral times ſueceſſively, the time is regular 
and without defect. 

22. An S with two tittles on each fide, thus: 8: (and 
ſometimes without them) often occurs in anthems. This is 
called a repeat, and intimates that when a perſon has ſung to 
the next double bar after it, or to the end of the ſtrain, he is 
to turn back to the place of the repeat, and ſing the interme- 
diate part over again. 

23. Sometimes a double bar in anthems has an arch over 
or under it, with I at the firſt or left hand end, and 2 at the 
other, This is never uſed but in caſe of a repeat: when a 
perſon turns back to ſing the part to be repeated, he is to ſin 
the note oppoſite to 1; but when he comes the ſecond time 


to that place, he is to paſs over the former note, and only ſin 


that againſt which the 2 1s placed. See the ſecond part of this 
Kg” p. 44. | 
Though every note is to have the length” of ſound 
which the form of the note intimates ; (for inſtance, one mi- 
nim, crotchet, Sc. ſhould be ſounded as long as any other 
in the ſame tune) yet there is a ſort of ſtreſs, emphaſis or ac- 
cent laid on the hrit note of each bar. In imitating the ſound 
of eight bells, a perſon lays an emphaſis on the fecond and 
ſixth; and in writing down the notes, a bar ſhould be placed 
between the firſt and ſecond, the fifth and fixth. | 


This is the reaſon of uſing a hold. A longer note might 
anſwer the end as to that particular ſound ; but it would alter 
the place of the notes in the following bars, and throw thoſe 

: | C SEE 
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18 Triple Time beſt ſuits Engliſh Poetry. Of Pitching a Tune. The Pitch-pipe deſcribed. 


on which the author deſigned, and the air of the tune requires 
the emphaſis to be laid, from the beginning to the middle or 
end of the bars. | | 

25. It is a great beauty in compoſition that the long or em- 
phatical notes ſhould anſwer to the long and emphatical 
words. Moſt pſalms intended for worſhip principally con- 
ſiſt of a ſhort ſyllable and a long one: hence our pſalms 
commonly ſound beſt in tunes of triple time, for the long 
ſyllables (i. e. the 2d, 4th, 6th, 8th) anſwer to long notes, 


and theſe Jong notes are more emphatical as being the firſt in 
each bar, excepting that ſometimes the laſt but one of a tune 


or of a line is made long, for the ſake of dwelling upon a 


good concord, _ ee 

The common time does not ſo well agree with the compo- 
ſition of our pſalms; but to give all the empbaſis which this 
kind of time will admit to the long ſyllables, the notes to 
which they are ſung are generally the firſt in the ſeveral 
bars, 75 | 
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HIS office is commonly performed by ſome perſon who 

| ſings the tenor, as that is the leading part. The fol- 
lowing hints in regard to it may deſerve attention. | 
1. The only way to pitch a tune with certainty is with a 
pitch pipe, an inſtrument well known, made of four thin 
boards put into the form of a ſquare whiſtle or flute. A 
tongue or plug is fitted to the hollow of it; the end which en- 
ters firſt is wrapped with ſoft leather, that it may quite ſtop the 
air; the hollow muſt be very exact, that the plug may ſtop it 
in all places. If the plug is 4 of an inch ſquare, it muſt be 
about a foot long from the eye to the lower end ; but if the 
plug is larger it may be ſhorter. It is beſt to pitch it by an 
organ, or a concert flute ; but if a perſon has not an oppor- 
tunity for this, it may be ſufficiently accurate to draw out 


wv 


Of Pitching the Tune. 


the tongue till it ſounds a note from whence a common baſs 
voice can juſt deſcend an octave; let him mark this place, and 
call it F; then mark all the ſeveral intervals at which the pipe 
riſes by ſemi-tones, and write their proper names upon them; 


for inſtance, Fi, G, G%, A, Ax, B, C, C*, Sc. and 


in like manner the ſemi-tones below F. 1 
2. Sometimes the firſt ndte of the tenor is not on the key 


i. e. the ſame letter as the laſt note of the baſs. It is however 


beſt to take that height, and from thence to riſe or fall to the 
note where the tune begins. Tunes might be ſet in ſuch a 
manner, that by obſerving the key- letter, and ſetting the 
tongue of the pitch- pipe to it, the ſound would determine 


the height ; but as this accuracy is ſeldom obſerved in tunes 


ſet only for voices, the following hints may be of ſervice, 
| | | | 3. 


Directions for finding the proper Height of Tunes. Of chaojing Tunes. 19 


3 After remarking the key, let a perſon obſerve how far 


the higheſt notes in the tenor riſe above it and the loweſt in 


the baſs fink below it; then, without regarding what is the 
Key-letter in the tune, let him find at what letter his pitch- 
pipe gives a ſound from which the moſt diſtant above or be- 
low may be ſung with eaſe. * : 

4. For this it may be proper to make repeated trials till 
he has found the height at which it will ſound moſt pleaſantly 
in all its parts. Some notice is indeed to be taken of the 
treble and contra, where they are ſung ; but if a tune is well 
compoſed, all the parts will commonly ſound well at the 
height, at which the tenor and baſs will do fo: 

5. To judge what height is proper, a perſon ſhould con- 


ſider whether his voice is of a common pitch or not. Some 


can riſe to much greater height than the generality of perſons 


can. A perſon's voice commonly riſes by ſinging any of the 
upper parts, and the organs ſtrengthen by uſe, ſo that a body 
of fingers can uſually fing on a higher pitch than a congre- 
cation, to whom however the height of tunes ſung in publick 


worſhip ſhould be accommodated. It may farther be remark- 
ed, that it is a much greater fault to begin too high, than too 
low. A tune does not inde-1 found fo pleaſantly, if it is too 
low; but if it is too high it innot be ſung at all. Tunes 


roo low cramp the baſs; this may however be relieved by | 
and he ſhould adapt it to the pfalm and occaſion. Slow 


filence, or ſinging the loweſt notes an octave above their 


place, which will commonly make the ſame concords; but the 


tenor muſt take its courſe, or a congregation is confounded, 

6. Yet if there are but a few notes that rife high, it is 
better to ſtrain a little in ſounding them, than that the great- 
eſt part of the tune ſhould grumble along. x 


— 


If a tune riſes only a fifth above the key, it will commonly 
be proper to pitch it in A; but if many notes, eſpecially many 
together, are a fifth above it, A will probably be a ſemi-tone 
too high; if very few, a ſemi-tone too low. | 

7. When by repeated trials a perſon has found on what 
letter a tune muſt be pitched to found molt pleaſantly, let 
him write that letter in ſome proper part of the page where 
the tune ſtands. If he is to pitch the tune in publick, it may 
be uſeful to write it likewiſe oppoſite to the name in the in- 
dex of tunes, where he may find it in a moment, and will 
have nothing to do but to find the letter on his pipe, and 
take the ſound. | | | ; 

8. To fave this trouble, in the following collection the 
letter is printed under the laſt note of each tenor, and againſt 
the name of each tune in the index. If on trying a few they 
appear to any one to be ſet too high or too low, he will pro- 


bably find the ſame allowance neceſſary for the reſt, as ſome 


pains have been taken to pitch them all equably. 
9. The ſame tune ſhould be pitched rather lower when 
ſung to a very grave pſalm, or on a folemn occaſion, or when 
there are but few and weak voices, than the contrary ; in the 
morning than in the evening. But many hints of this kind 
muſt ocęur to any conſiderate perſon. „ 
10. The perſon that pitches, commonly chooſes the tune, 


tunes, in common time, on a flat key, with gentle move— 
ment, (7. e. without any ſudden or great riſing and falling) 


are beſt ſuited to mourning, prayer, complaint, Sc. Quick 


tunes, in triple time, on a ſharp key, and with bolder move- 
. ment 


20 
ment, are more adapted to pſalms of joy, thankſgiving, and 
triumph. 

11, Great caution is neceſſary in introducing new tunes into 
a congregration. They ſhould be good ones, fit for publick 
worthip, and brought in gradually, fo that one may be tho- 


roughly learnt before another is attempted. It may be proper 
to introduce them at firſt when a congregation is thin, that 


the number of the proper fingers may bear the greateſt pro- 


portion to the whole; to ſing ſlower than the true time till 


the congregation is acquainted with the tune; to ſing at firſt 


only the tenor and baſs, and thoſe who {ing tenor ſhould al- 
ways, and eſpecially in this caſe, ſtand in ſuch manner that 


Cit AF; 


of Airing New Tunes; gaining due Speed; Falſe Intervals ; and Diſcords, 


their voices may be heard by the congregation with the 


greateſt advantage. 


12. The flow manner of ſinging uſual in moſt places, 
makes it neceſſary to ſing but a few verſes, often makes it 


painful, and always prevents the pleaſure of it, which. great- 


ly depends on a proper degree of quickneſs and vivacity. This 
fault may be cured in almoſt any place, if a body of ſingers 
would attempt it gradually, and perſevere till a due ſpeed 
were gained. Many would come inſenſibly into a quicker 
method, and be better pleafed with it, if introduced by de- 
grees, who would be confounded and diſguſted by their 
attempting a reformation all at once, 


* 
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A few Hints concerning Plain Compoſition. 


1. F all the intervals, excepting an eighth, there are 


two kinds, a greater and a leſs, as explained ch. 1. 

8. 10; but certain falſe intervals ſhould be remarked, which 
appear by counting the lines and ſpaces to be greater or leſs 
than they really are: thus Pl. 3. No. 2 the tenor note ſeems 
to be a ſecond to the baſs, whereas it is three ſemi- -toNes, or 
a leſs third. No. 3. appears to be a fourth; but it is only 
four ſemi-tones, or a greater third. Flats or ſharps often 
make theſe falſe intervals. 

2. All oftaves are conſidered as making the ſame interval 


with any note above or below them: thus a ninth and a ſix- 


teenth are reckoned ſeconds, though one be an octave, and 
the other two octaves, to the ſecond above or below; and 
ſo of the reſt. 

3. Intervals are divided into diſcords, imperfect and per- 
fect concords. 

All ſeconds (i. e. 2, 9, and 16), all fourths (i. e. 4, 11, and 
18), and all ſevenths (i. e. 7, 14, and 21), are diſcords; but 
ſeconds and ſevenths are much more harſh than fourths. | 

The imperfect concords are thirds (i. e. 3» 10. and 17) 
and ſixths (i. e. 6, 13, and 20.) 

Perfect concords are fifths (i. e. 5, 125 and 19) and eighths 
(i. 4. 8, IS, 22). BY The 


Of inder fell and perfect Concord; the Manner of taking the Concords; Concords not allowed. 


4. The baſs, or however the loweſt part (for the baſs may 
be ſilent, or riſe above ſome other part) is the foundation of 


the tune; therefore every note muſt be a proper concord to 
the loweſt part. 


Co 
by 


5. But all the parts muſt be concords to each other. This 
they will always be, if they are concords to the baſs, unleſs 
one part is a fifth and another a ſixth to it. Whenever 


then one of theſe is uſed, the other muſt be omitted, except 


in caſes where a diſcord is allowed, which are mentioned 
below, F. 21. 


6. Hence it follows, that there can be no more than 
three different concords to the loweſt part, a 3d, 5th, and 


8th ; or a 3d, 6th, and 8th. If there are more than three 


upper parts, ſome two or more mult be the ſame concord, 
i. e. either uniſon or an octave to each other. | 

7. But it is not ſufficient that all the correſpondent notes 
are concords to each other; there are many caſes where one 
or another concord will not be allowed ; the following rules 
may aſſiſt in judging; moſt of them are invented by uſe; 
where any of them are built on reaſon, the reaſons cannot 
be given in this abſtract. ; 

8. The firſt note of any upper part may be any concord 
to the baſs ; but a ſixth is ſeldom uſed either to begin or end 
a tune, | 


9. An upper part may paſs either by degrees or leaps into 


any imperfect concord, whether the baſs ſtands ſtill or 


moves: a few inſtances are given Pl. 3. Ne. 4, where both 
parts move, which may ſerve as a ſpecimen ; though there 
are not examples of all caſes; but two parts ſhould ſeldom 


@I 


make a large leap the ſame way, even though they move 


into imperfect concords, as it would cauſe a chaſm or break 
in the tune. | 


10. If the ſeveral parts ſtand, many perfect concords may 


follow each other; or if one ſtands and the other moves into 


the octave. See Pl. 3. Ne. 5. 


11. If one part ſtands, the other may move into any con- 
cord, perfect as well as imperfect, either by degrees or leaps. 
„„ | | Fs 

12. Two parts may follow each other in thirds or ſixths, 
either by degrees or leaps. See Pl. 3. Ne. 7. 

13. But no two parts may move after each other in uniſon 
or a perfect concord, except in two ſucceſſive fifths, one of 
which is the greater and the other the leſs. All inſtances 
like thoſe in Pl. 3. Ne. 8. are wrong; ſuch as Ne. . are 
admitted, _ | 85 

14. It is allowed to paſs from one perfect concord to 
another (i. e. from a 5th to an 8, or an 8 to a 5th), if the 


upper part moves only one degree: but the upper part ſhould. 


ſeldom make a larger leap into a perfect concord, eſpecially 
the ſame way as the lower, and leaſt of all from one perfect 


to another: ſuch as thofe in Pl. 4. No. 1. are allowed: thoſe 


in No. 2. are admitted in compolition of three or four parts, 
though not of fewer; and many of them are ſcarce to be 
endured even there. - | 

15. A tune of only two parts ſhould have but few octaves : 
for being perfect concords, they cloy the ear; and as they 
are always the ſame interval, they make the compoſition too 


uniform, The firſt and laſt may be an eighth; if the upper 


part 
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part ſtands, the lower may move into the eighth; and it is 
allowed to move into it contrary ways. Few eights ſhould 
be introduced, even into a compoſition in three parts. All 
theſe rules relating to a compolition of two parts ſhould be 
obſerved in regard to the tenor and baſs, as they are often 
ſung without the other parts. 

16. When the baſs at the cloſe falls a fiſth or riſes a 
fourth, if the note from which it falls or riles is a third 
below the upper part, it ſhould be a greater third. Tf the 
upper note is naturally a leſs third, it ſhould be ſharped. See 
inſtances in Pl. 4. Ne. 8, 9. 

17. Some notes in the baſs on a ſharp key require a ſixth 


rather than a fifth to be joined to them ; for inſtance, the 


ſemi-tone under the key (which will ſcarce admit either a 
fifth or eighth above it), the third above, and the third be- 
low the key, Pl. 4. Ne. 3. rather than Ne, 4. Tunes 
which have many ſuch notes, that require a ſixth, are fitter 
for few than many parts. 

18. The ſeveral parts ſhould make different concords with 
the baſs: i. e. one upper part ſhould be uniſon or an octave 
to another as ſeldom as poſlible, 

19. The ſeveral parts ſhould not lie too far aſunder. The 
three upper ones eſpecially ſhould lie near together; and for 
this reaſon the treble ſhould not ordinarily be high. 

20. It is a beauty in compoſition to have the parts move 
different ways, when they can naturally do it. Thus ſlurred 
or tyed notes very agreeably move in contrary directions, one 
part aſcending while the other deſcends : in three or four 
parts it is often beſt that ſome one at leaſt ſhould ſtand, while 
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The Parts following each other as in Fugue; Diſccrds allowed. 


the others run on in tyed notes: it likewiſe adds a grace, 
eſpecially to quicker compoſitions, when one part imitates 
another, and as it were follows it at ſome diſtance. This 
is the character of fugue and canon, and ſomething of it 
may be attempted in pſalm tunes with advantage. 

21. Diſcords are ſometimes admitted into compoſition 
for the ſake of variety, to be an echo to the ſenſe when the 
ſentiment is harſh, and to make the following concords the 
more pleaſing to the ear. The principal caſes in which they 


are allowed are, 1. When one upper part is a fifth above the 


baſs, and another an eighth : theſe are of courſe a fourth 
aſunder; but this fourth is always allowed, though ſeldom 
between an upper part and the baſs ; nor ſhould two parts 
move after each other in fourths, unleſs they are of different 
kinds. 2. When two or more notes in one part anſwer to 

one ih another, any diſcord may be allowed in any of the 
ſhort notes, except the firſt and laſt. A number of notes 
ſtanding in the ſame place may be conſidered as one note, and 
may admit a diſcord to be joined to any one of them except 
the firſt and laſt, Pl. 4. Nꝰ. 5. But it is often better to make 
the diſcordant notes ſhorter than the others, as is in the 3d 
and 4th bar of the example. 3. Before a cloſe one part often 
dwells on the laſt note but two, when the other parts have 
paſſed on to the laſt but one; the part of the note thus pro- 
longed is often a diſcord to the correſpondent note in ſome 
other part. Theſe are called binding notes, and the harſh- 
neſs of the diſcord has a very good fe Such notes ſome- 
times occur in other places than before a cloſe, Pl. 4. Ne. 6. 


4. *Tis ſometimes allowed to introduce a diſcord rather than 


injure 
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Of Inharmonical Relation and Middle Cloſes. 


injure the cadence of a tune: in this caſe a pleaſant air removes 
the offence of a diſcord. 5. Many things are allowed in 


crotchets and quavers, which are not admitted in longer 


notes; and in many parts, which cannot be endured in a few. 
There are other caſes in which diſcords are admitted, which 
can hardly be preſcribed by rules; a nice ear and accurate ob- 
ſervation will beſt diſcover when they may, or may not, be 
introduced. 


Great wits ſometimes may gloriouſly off, | 
And riſe to faults true criticks dare not mend. Pork. 


22. A diſcord ſhould commonly lead to an imperfect, ra- 


ther than a perfect concord; (for inſtance, a ſeventh to a 


ix th, and a fourth to a third, rather than an eighth, or fifth) 


and to the next, and not a remote concord. 


23. Mr. Sympſon (from whoſe compendium this chapter 


is principally taken) advices to avoid what he calls hrmonical 
relaticn, He defines it thus; it is when the preſent note of 


one part compared with the foregoing note of another pro- 


duces a harſh diſcord : the inſtances he gives are when one 
part ſounds a flat note or ſharp, which another had immediate- 
ly before ſounded the contrary ; or when the note of one part 
is a defective fifth to the laſt of ſome other part, Pl. 4. Ns. 7. 
24. A maſter in compoſition will make a middle cloſe in 


| almoſt any place; but as it is more eaſy and commodious to 


conclude a ſtrain in ſome places than in others, it may be uſe- 
ful to ſhew a beginner which they are. 
marked Pl. 4. N“. 8. and on the flat key Ne. 9. N. B. It 
is better that the middle cloſes of pſalm tunes, eſpecially of 
the ſecond line, ſhould be in ſome other place than in the key, 


; "CHAP. V. 


A few Miſcellaneous Advices in regard to Singing. 


| * 
1. E IT not a learner covet to run on too faſt ; but make 


himſelf perfect in riſing and falling by degrees and 
intervals, and each tune, both as to the air, and time, be- 
fore he proceeds further. | | = 
2. Let a learner's firſt care be to ſing true, and to give the 
juſt ſound of the note; he may afterwards learn graces and 
ornaments. In regard to theſe the beſt inſtructor is a kind of 


muſical taſte, a good imagination and ear. Theſe may be 
improved by obſerving a maſter who has an agreeable air and 


manner; but can receive little aſſiſtance from rules. N', 10. 
is the direction commonly given for making a till, whieh is 
uſual at the lait note but one in the upper part before a cloſe, 
and in ſome other caſes. It is made by alternately founding 
two notes as long as the time will allow, always beginning, 

and 


The moſt uſual places for cloſes on the ſharp key are 
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24 | Miſcellaneous Advices. 


and reſting a little, on the higheſt, and ending ſomewhat 
diſtinctly on the loweſt, E 
3. Let every perſon take the part to which his voice is 


adapted. If one whoſe organs are beſt ſuited to the baſs will 


with ſufficient ſwiftneſs, where the notes are ſhort, 


ſing tenor, he hangs as a weight on the others, is ſure to ſink 
the tune, and his voice muſt be rough and forced 

4. A perſon ſhould never exert all the ſtrength of his voice, 
as if he aimed to ſing as loud as he was able. This deflroys 
the muſick of the voice, and makes it impoſſible to paſs on 
Catch- 
ing at a note, and jerking along, are likewiſe difagreeable, 
There is a kind of eaſe and ſeemfng negligence, in which 
conſiſts the beauty of ſinging. * | 


5. It is particularly diſagreeable to conclude, a line, c. 


with a ſtrong rough voice. The found ſhould not break off 
abruptly, but die away gradually. All the parts ſhould gent- 


ly ceaſe together; but it is more eſpecially wrong when the 


of face, or attitude of body. 


ſound of the upper parts is heard after the baſs. _ 

6. Some perſons inſenſibly contract an awkward diſtortion 
y. This will ſcarce ever be cured, 
unleſs an obſerver will frequently, and in an obliging manner 
acquaint them with it; and they are willing to receive the 
hint kindly, and make an carly reformation, : 
7. Many good lingers have an unhappy way of pronunc- 
ing the words; ſome mumble fo as ſcarce to make any articu- 


late found ; ſome have an awkward, vulgar pronunciation; 


and others, through inattention, continually put one word 


for another. Theſe faults ſhould be early and carefully 


guarded againſt. 
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8. A wrong pronunciation is moſt diſcernable when it 
affects the beginning of a line; yet it is more difficult to pro- 
nounce the firſt ſyllable true than any other, eſpecially if it 
begins with a vowel. Care and pains at firſt will prevent it. 
For want of being aware or attending to it, ſome always be- 
gin ſuch lines with the conſonant with which the laſt ended, 


and others always begin them with a T,, an M, a Y, Sc. 
ſo that if the firſt ſyllable begins with a vowel, you are ſure to 


hear the horrible ſound of tau, mnau, yau, Oc. | 
9. It cannot be thought amiſs to conclude an eſſay in- 


tended to aſſiſt perſons in learning to ſing with a view to con- 


duct this exerciſe with more propriety on ſacred occaſions, 


by reminding the reader that ſinging is an act of religious 


worſhip. While perſons are learning the art, indeed, they 
can ſcarce be conſidered as engaged in a devout exerciſe. If 
therefore they chooſe to ſing a tune in the words of a pſalm, 


it is moſt proper to chooſe thoſe that are not peculiarly devo- 
tional. Such are the verſes printed Pl. 5, &c, 
is performed as a part of worſhip, the utmoſt care ſhould be 
taken not only to avoid all levities and indecencies of carriage, 


But when it 


which are intollerable; but to adopt no expreſſions which we 


cannot conſcientiouſly uſ:, to enter thoroughly into the ſen- 


timents of the pſalm, and to have the heart affected with 


them. Thus ſinging with the underſtanding and the affec- 
tions, we make melody in our hearts unto the Lord; but if 


otherwiſe, whatever harmony our voices may make, we 


affront and provoke Almighty God. Happy will it be if this 
hint is attended to, whatever elſe in this eſſay is overlooked - 
or forgotten, 
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Theſe Palms may he committed to memory, ad Sung, to che folliwing Tunes. 5 
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: Short Metre, - from DE Watts“ goth Pſalm, 
1. 0 what a feeble Piece is this our mortal Frame! 
Our Life how poor a trifle. tis That ſcarce deſerves the name! 
2. Alas the brittle Clay that built our Body firſt! 
And every Month and every Day tis moulder ing back to. Duſt. 
3. Our Moments fly a pace, nor will our Minntes ſtay; - 885 S 
Init like a Flood, our haſty Days are ſweeping ns away. ; 
4. Well, if our Days mrrſt fly, wo keep their end in ſight; 1 


well fpend them all in Wiſdoms way, and let them ſpeed their flight . 
Common Metre, from DI W. atts's 495 th Pſalm. 


I. Why doth the Man of Riches grow to Inſolence and Pride, 
To ſee his Wealth and Honour flow with every riſing Tides 
2. Why doth he treat the Poor with ſcorn, made of the ſelf ſame Clay, 
And boaſt as tho)his Fleſh was born of better Duſt than they? 
3. Not all his Riches can procure his Soul a ſhort Reprieve, 
Redeem from, Death one guilty hour, or make his Brother live, 
4. Life is à Bleſs ing cant be ſold, the Ranſom is too high; 
Juſtice will neer be brib4 with Gold, that man may never die. 


Long Metre, from DE Watts's Hymn 140 of ; . 3 


5 Men has a Soul of vaſt deſires: he burns within with reſtleſs „ 
Toſt to and fro his Paſsions fly from vanity to vanity. 
2. In vain on Farth we hope to find ſome ſolid good to fill the mind, 
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We wy new- pleaſures, but we feel the in'ward thirſt and torment Kin * 
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880 when 4 raging Fever burns we Thitt trom 18. to {ide by turns, 
And 8 poor Selle gain to change the place but keep the pain. 
4. Who ſhail ſubdne this vicious thirſt, this love to vanity and duft? 
Cure this vile Fever of the mind And feed our Souls with Joys refind? 
The meaſure of the old soth Pſalm. from DT Watts“ Verſion, 


. The God of Glory ſends his Summons forth, calls the South Nations and awakes the North: 
From Faſt to Weſt the ſovreign Orders ſpread thro diſtant lands and regions of the dead. 


Th: Trumpet {crunds;He!! trembles; Heaven rejoice: s;lift up your Heads ye! Saints with chearfilV oices 


2. No more fell Atheiſts mock his long delay: His vengeance ſleeps no morezbehold the Day. 
Behold the Judge deſcends; *his Guards are nigh Tempeſt and Fire attend 1 down the Shy. 
When God appears, all nature ſhall adore him hile Sinners tremble Saints rejoice before him. 


The meaſure of the New 5otÞ or- 115: th pfIm from DT Watts Verſion. 


J. Vain are the artful Shapes of Eyes and Ears; the molton image neither ſees nor hears: 
their Hands are helpleſs, nor their feet can move, they have no Speech, nor ThonghtnorPower,norl. 
Yet ſottiſh Mortals make their long complaints to their deaf Idols, and their movelefs Saints. 

4. The Rich have Statutes well adorned with Goldzthe Poor, content with Gods of courſer mould, 


With tools of Iron carve the ſenſeleſs Stock lopt from a Tree, or broken from a Rock: 


„ 


People and Prieſts drive on the ſolemn trade, and truſt the Gods that Saws and Hammers made. 


The meaſure of the 1oAth Pſalm, from DE Doddridges 14th Pſalm, 


"0 praiſe ye the Lord:prepare a new Song, and let all his Saints in full Concert join: ; 
Ye Tribes all aſsemblegthe feaſt to prolong, in ſolemn proceſsion with muſick divine, 
2. O Iiracl,in him that made thee rejoicez let all Sions Sons exult in their King“! 


— 
. 


While to martial dances vou Join a glad voice, your Lutes, Harps and Timbrels in harmony bring. 
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* PIE cs The Tord in his Saints {till finds his delight; Salvation from him the meek ſhall adorn, #7 \ 1 
. 2 I EL» hey well may be Joyful, ſuſtained by his might, and trowned by his Favour may lift up their Horn. 4 il | 
{2 The meaſure of the 115th Pſalm. from Di Watts's 1125 Pſalm. | 1 
x FT; The Want is bleſt who {tands in awe of God, and loves his ſacred Laws His Seed on Farth ſhall be tens | 1 | 
8 His Mouſe the Seat of Wealth ſhall be, An ine xhauſted Treaſiiry, And with ſucceſsive honours Trowned. | Ti | 
bw” 2, His liberal Favours he extends, to ſome he gives,to others Lends: A Generous pity fills his mind: 1 { 
# | Yet what his Charity impairs, He ſaves by prudence f in affairs, And thus he's juſt to all Mankind. 1 
7 7, His Hands,while they his Alms beſtowd,his Glory's future Harveſt ſowd: The fivect remembrance of the j Juſt "kt 
| 7 | Like a green Root revives, and hears a train of Bleſsings for his heirs When d lying nature * in Duſt, 11 
1 | The meaſure of the 1229 Pſalm. from Dr Watts's 1554 Pſalm. 

"I I, How pleaſant” tis to ſee Kindred and Friends agree, each in their proper ſtation move, 

235 And vach fulfill their part with Bmpathizing Heart, in all the Cares of Life and Love. 

3 . Like fruitful Showers of Rain that water all the plain, deſcending from the neighbouring Hills: 

7 Such Streams of pleaſure roll thro'every friendly Soul where Love like heavenly Dew diſtills. 

Fo The meaſure of the 148th Pſalm. DT Watts's Verſion. | 

7 5. Tet all the Earth born race, and Monſters of the Deep, „„ 

” The Fiſh thot cleave the Seas, ar in their Boſom ſleep, 

85 From Sea and Shore their tribute pay, and ſtill difplay their makers Power. 

E G. Ye Vapours, Hail and Snow, praiſe ye th'al mighty Lord, 

= | And ſtormy winds that blow to execute his Word. 

#1 When L ighenings pine, or Thunders roar,let Earth adore his Hand livine, 

: Ei 0 Ye” morr.* 2 ns near the Skies, with lofty Cedars there, ; 

4 And Tre-s of humbler ſize, that Fruit in plenty boar, 


Beaſts wild and tame „Birds, Flies and Worms, in various forms exalt his name. 


Notes and Reſts. | 
#5 0/56 0-477 SAMS ee 


— 


4 


1 | — 7 | AM 
bree e, DY reſt 22 Minims. 4 Crotchets. 8 Ae 7 FREY + 44.048 


P - 


Moods of CommonTime. Moods of Triple, Flat. Sharp. Natural, Direct. Hola. - Areprarts; 
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